JOHN ATKINSON, Norfolk, Harbowr | {Portofine, Italy),

il on canvas, 4] x Slem (16 x 207)

SEMSATION

The most exclusive harbour and resort town in ltaly,
Partafing is full of the yachts and boats of the wealthy,
Little gift shops, boutiques and cafés run along the quay
and the buildings are painted pastel shades in the most
warming colours, | had decided to call in on this little
piece of ltalian heaven on my return to England from
Tuscany after a touring heliday of Italy. The water, the
buildings, the people and the weather were all 50 visually
stunning that | had e pannt the sceme

PROCESS

As my time was imited, | made a lot of quick Frele sketches
and took photographs. Back in my stwdio, the drawings dand
photagraphs were pinned out in front of me, and from them
| seleched the vitw and compoasitan | wanted, | used an
extremely soft pencil (o underdraw the scene, then owtimed
the mai areas of the combositien with g brush and g very
thiry diluted newtral mix of colour — in foct, | used the
anack left dn the bottom of my tirps brush-cleaning jar.

Far the acteal pointing, | il the pigment up in layers,
working wet-on-wet and not waiting for it to be touch-dry
before | proceeded to the next layer. This technigue creates
g sportaneous blending effect of paint opplied on tep of
another loyer of wet paint, giving the resulting hue o depth
and freshness that is especiolly useful when pointing woter,

PETER TAYLOR, Lancashire, Soft Sunset, oil on canvas, 51 x lem (20 x 24")

SEMSATION

When | lived by the coast | would walk my dog on the beach
every day, | always pot a great thrill at the firse sight of the sea as
| crossed the sand hills, Although the area was very flat and the
tide went way out, leaving a vast expanse of sand, it was always
£xeing -.-|'.l.:.|'|':.' I ||{~l.-'|:|:_:;1-'::| a grea love for the moods of the
sky. reflections in the wet sand and the beautiful sunsets. | spend
many hours observing sunsets and love the soft light at the end
of a hazy day, The sunsets are sometimes stormy and dramatic,
sormnetimes 5ot and gentle, but always different

Arght mow draw a glass three quorters filled with waler

PROCESS

Sru.'[.'.':_r; _I"|:\-|11 a |L:.':-|}|:|:| ared n:_:-r.l-'..':L;' from MEmary, | used O warin
pinkish groand on primed canvas. | established the composition and
the darxs r_l_" the samd hifls with acryncs and allawed this o dry 50
thet dirty browns weren't picked up when | painted the sky. [ worked
fram the horizon forward with oils, bointing the sky from horizon

uprweards, | fownd the valees easy (0 JuUdpe DECOSE
T

| mlrecdy frad e

W isdanl sed and wel

samds were ddded, ke provg the coiours gentle ard Dringing them [far

refainvely dark |JIZII"!"ﬁ'l'.'lll'll..J [anes I Rhale.
enaugh dewn to begin to cover the sand Wl darks. Working wet-into
wet using a fairly large synthetic ot brush and prenty &f Raw
Umbrar, Burnt Siemea, orange, a little Virdion and the sky colaurs
aiready mixed on the paletie, | panted the Sand danes Sirengly and
|':.'l['.':_||_'rl'|:.-I fl-.'_'.::"l'lg.:' brusshstrakes rnfo e sky area [0 grve Hhe

frrpressien of prosses

Harley Brown



